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Frederic Dare Sreele, ca. 1901



It wouled e oo much oo suggest that Frederic Doer Stecle was
destined o draw pictures for the Sherlack Holmes stories, though
like many others who became associated with the Holmes legend
he is now chiefly remembered for his contriburions o ir, resulting
in an wnfortunate negleer of the rest of his distinguished career.
Seill, if Brecle had done nothing else but illustrare the Holmes tales
it would have been enough. It was Seecle who confirmed whar
many Americans had thoughe all along: that we had 3 vested
mterest in Sherlock Holmes,

Sreele was particularly well suited 1o make official the American
claim te Holmes because of his own thoroughly American heritage,
He was descended on both his facher's and mether's side from the
Mayflower Pilgrim William Bradford, Gewvernor of Plymouth
Colony. The Steele family's American legacy had been starced by
John Steel (2s the name was them spelled), 2 native of England who
sailed for the Mew World arsome date prior to 16300 In 1635 Sceel
joingd the band led by the Putitan leader the Rev. Thomas Hooker
as they founded Hareford, Connecticur in order to establish a
church free from the rescriccions they had encountered elsewhere.
Generations hence a descendant of the Rev, Hooker was w give
Birth to William Gilleete, 2 man who was w Apure rather prom.
inencly in the life of Frederic Dorr Steele. John Stecl’s grandson
Samuel was o marry & granddavghter of Governor Bradford, thus
initiating one hall of Frederic Dorr Steele’s notable lineage.

Sreele’s marernal prandmother was bora Julia Careline Ripley,
a member of a prominent Yermone family and one of whose an-
cestors had married another of Governor Bradford's granddaugh-
ters. In 1847 she wed Seneca Milo Dorr, a lawyer 2nd the son of
a doctor, The couple frst sectled in Ghent, Mew York bur in 1857
requrned o Julia’s hometown of Rudand where they buile a
heautiful house they called "The Maples” near the Orwer River
There. with promping from her husband. Julia Careline Ripley
Droer began to establish a considerable literary reputation. She
wrote several novels, rravel books, and other prose works bur was
chiefly known for her poctry, collecred in some ten volumes in-
cluding the so called Compdete Edizron of 1892 and her Las Pocems
published in 1913, the year of her death. Though many of her
poems might be regarded as too sentimental for modern raste she
was very highly regarded in her time, counting as personal [riends
ot correspendents such luminaries as Oliver Wendell Holmes and
Kalph %¥aldo Emerson (wha included one of her poems i his 1874
anthology, Farsarses). Her davghter, Zulma De Lacy Dwarr, the
mother of Frederic Dorr Stecle, was a gifted artist working for the
rmost part in oils and warer colors. Though not a professional, she
did provids illusteaticons for some of her mether's poems when they
appeared in Serifmer’s Magazine,

Sreele's fathers, William Henry Steele, led an adveniurous life
before he serled down afier mariage. He was prepared to enter
Yale in 1863 at the age of sixieen, bur had to ferge 2 universiny
education when poor health induced his dactors o recommend the
ourdocr life, After several monchs as a surveyor in Connectcur,
Steele ook a job with the surveying party of the Marquerte and
Onronagen Railtoad in the northern peninsula of Michigan. He
worked in a variery of capaciries for che railroad. often enduring the
horrific climate for which the regien is famous, but left their service
in 1867 afrer another breskdown of healith. Following his recovery
Steele established with a parener a sawmill in Eagle Mills, 2 small
hamler not far from Marquerte, The lumber business soon Hour-



ished and William Steele broughe our to Michigan his bride Zulma.
whom he had married in a garden ceremony at The Maples in
Vermone.

It was here thar Frederic Door Sreele was born on August 6,
1&73, the first of three children. In 1876 the Stecle family moved
to 2 house on John Street in Appleton, Wisconsin where Fred was
to spend his childhood. His facher entered into a number of new
business ventures including the Champion Horse Shoe Nal Com-
pany which he ran with two pariners. Encouraged by his arcist
mother, Fred bepan drawing pictures at @ very tender age. In his
earlicst work he showed a penchant for the supernarural, berween
the ages of three and six preparing pictures later described as in-
cluding "dreams of the city whose walls were as of jaspar, and of
a warmnly imapginztive hell.” Before he was seven Fred devored a
summer to the production of an illuminated circus procession
which, when unrolled, reached the length of forey-three feet. The
sumrners were often given over to camping. fishing. and swimming
a5 well, with Fred keeping journals of his excursions enhanced by
hes own dllustrations,

Still other boyvhood summers Fred spent with his grandmother
Juliz €, R. Dorr a1 The Maples in Vermont, to which stare his
parents subsequently returned, Fred grew very close wo her and she
further encouraged his aristic inclinations. He would spend howrs
looking ar the illustrared books and magazines of the day, some-
times making atempes o emulate the artists whose work appeared
within them, At the age of fifteen Fred was invited to visit the great
wood enpraver Eldbridge Kingsley at his famous studio on wheels
in Souch Deerhield, Masachusers. Fred spenc owo pleasant weeks
warching Kingsley practice his art, and South Deerficld becarne a
favarite spot for feturn visits in the years o come.

By the time he was sixeeen Steele had decided o become a
professional artiss, and he wene to Mew York Ciry in 1889 to get
the required training and experience. He first worked three years as
an architeciueal drafisman, acquicing skills which were to seve him
well in both his professional and private lives. Ar the age of eigh-
reen Steele was clected the yvounpest member of the Kie Kar Klub,
where he sudied life deawing several nughis 2 week. He ook more
formal insoection a3 well, 20 the A Soudenes League and in the
ald Marional Academy ar 23rd Screer and dth Avenue. The fall of
1893 found Steele studying casts in the “anrique class” in the cellar
of the lawer with such soon to be well-known fellow artists as
Wallace Morgan and Howard Chandler Chrisey.

During this period Seeele made his first acquainrance with
Sherlock Holmes. While visiting the home of his friend Alfred E.
Heinrichs in Brooklyn in 1892, Secele was asked if he ever read
detertive stories. When he satd ne. Heinrichs read aloud to him
three stories from the recently published The Adventures of Sher-
fock Hodwres, “This expertence,” Steele said laver, "was cnough o
attzch me o Sherlock and the good Docror for life”

Shorly after his Nacional Academy days Stecle bepan 2 owo-
vear apprenticcship in the back room of Harpers' arc depariment on
Pearl Screer, working under the art editor Edward Penfield ar the
alary of §13 a week. When not there he could do what he pleased
and like many beginners sold his firs drawings w the sarirical
weekly Lefe. Though Steeles own contnibutions to the periodical
were not substantial, Life had provided a sanc for many other
young artists, most notzbly Charles Dana Gibson, In 1895 Sweele
illustrared  Elizabeth W, Champney's Peddy O'Learey and His



Learmed Pig: this was probably the first time his work had appeared
in a book, and it ceniainly left him with ample room for advance-
ment

Steele’s early years in New York coincided with the birth of the
modern populary-priced pericdical. as exemplified by MeClares
Mapariwe founded in 1893, and with the miroduction of photo-
engraving 35 20 incxpensive means for the repioduciion of ilus-
travions, The laner development was of maore direct impontance o
Sieele, for it meant thar anything which could he phowgraphed
could now be uied o illustrate magazines and books, thereby
greatly expanding the number of mediums which could be em-
ployed for the purpose, One of the most popular of the phouo-
engraving processes was the halfrone, widely utilized by The M-
trazesd American, the stafl of which Steele joined in 1896, Steele
described his pesition on the weckly as that of “boy art editor,” 2nd
many yeass later recalled chat his “duties were varied: [ got to know
the engravers, learned a lot, made all kinds of drawings, including
anti-Bryan cartoons with a “Walf of Secialism’ in vielent red ink.”

Steele’s illusieations for the periodical are of particular incerest
Becavse he almost never did wene work in the years o come,
Among them were some striking cover designs depicting such
subjects 25 “New York's Chinatown Celebsating the Visic of Li
Hung Chang” and “A Coney Island Tragedy: Buming of the
Historic Elephant.” Stecle's architectural expetience came into play
when he drew 2 two-page spread of the Gramt Memaonzl, then
about 10 be dedicmed. He also wrote three anicles on an for the
magazine, disguising his youth under the pseudonym John Flinc:
“Women of the Grear halian Painters,” “Women of the Flemish
and Dutch Painters.” and “A Typical Brivish Painver™ {zbout Sir
John Millais, who had recenily died)

When Sicele’s job on The Waytrated American ended i 1897
he became a free-lance aruist which, save for an inrerval during
World War [, he was to remain for the rest of his life. Taking a
studio in the old Siemn Store Building on 22nd Swreer, he came o
know the important are editors. including Jaccact of Seribuer’s,
Chapin of M¢Ciuret, and Drake of the Cemtury, and his work
began 1o appear regularly in all three of cheir periodicals. Drake
pave Steele his fiest apportunity to illuscrate & book by 2 major
author when in 1808 The Century Company brought our a new
edition of Frank R. Stockton’s novel The Caning Away of Mes.
Legki auwd Mrs. Afeshine to which he conteibuted a number of
whimnsical skewches. Steele supplied some drawings for stories in
Harper's as well in 1899 and 1900, but thereafier he did not retwrn
o the magaeine until the 19205

With his free-lance career well underway, Steele married Mary
Thyng, on November 25, 1898, whom he had met on 2 visit to
Decehield. Fred and Polly Steele (as she now preferred wo call
herself) i et up housckecping in Mew York City, bur soon
thereafter moved o a home 2t 189 Walout Sieeet in suburban
Nutley, New Jersey. The house had a high-ceilinged sindio lin by
2 skylight were Stecle could do his work. Their first child, John
Frederic, was boen in 1899 but was w dic ar the age of three in a
1rapic drowning sccident. The couple was baer consoled by the
birch of theee mote childien, Anne Gould, Robert Gilmore {named
alfter 2 bovhood Iriend of Fred's in Verment), and Zulma Ripley.
As Steele’s carcer progressed he was able to take in domestic ser-
vants and to join the Nutley country club where he was for 2 nume
an enthusiastic golfer. The Steeles staved in Nutley uneil 1907 and,
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after o few vears back in MNew York, returned to che same houss
there wnrdl 1912,
LI N ]

Much of this was still zhead of Sreele 28 che century turned and
his career began o Hourish, Most of his work at the time appearcd
in the Cemeney, and thouph a Bair porcien of it consisted of minor
skerches o accompany the humorous pieces printed i the maga-
zine’s “In Lighter Vein” column, there were also a number of more
substanoial contobuons. Berween 1899-1001 Sweele illustrated
Srumas MackManus's tales of Norch Ireland, several of his deawings
being evacarive depiccions of che mises which frequently enshroud
the Emerzld Isle. In 1901 Sceele had his one chance o illustrane a
work by Mark Twain when the authods "Two Livtle Tales" appeared
in the Cewdery for Movember., One of the stones concerned a
chimney sweep whe got the ear of the Emperor, and Steele, con
cerned that he get the period right, visired a cigar-smoking Twain
seill in bed ac his home on 12th Street. Twain told him “he 50’
an ancicnt Emperor, he isn't 2 modern Emperor, he's just an
Emperor.” Steele compromized and made himo medieval, e
being praified when Twain zene him a leceer thanking him “for
that good work” There followed dn 1902 stonics by Gouverneur
Morris and Finley P. Dunne, further extending the list of notable
authors whose writings Stecle had illuserared. Also in 1902 Sreel
was elecred a member of the Sociery of [Mustrators, just one yes
alber the orpanization had been formed.

In Servdmers Sveele made his firsc accempe ac color illuscration
for Mary Catherine Lee’s stary “The Wheel of Time™ which ap
peared inthe issue for Movemnber 1900, He expenmenced furcher
with the early color processes, which allowed ting wo be inroduced
ingo his drawings, in 1900 and 1902 when he illustraced owo of

avecle illuseration for Sewell Ford's siory "Skipper” in Nersdger's
Magazine, April 1001



Sewell Ford's horse stories for the periodical, “3kipper (Being the
Biopraphy of a Blue-Ribboner)" and “Chicftan: A Story of the
Heavy Deaught Service.”

This work brought Steele to the artention of Arthur Hocher,
who wigte 2n article abour che arcis for che Apoil 1901 issue of Tee
Book Buyer. The article is worth quoting at some length for the
information it provides abour Steele’s working methods, attirudes
towards his profession, and arcistic influences. After reviewing
Srecle's carly career Hocher says:

In Screbmer’s Mapazine for November, 1900, appeared
some drawings for a story, “The Wheel of Time." repro-
duced in color by an experimental method of Mr, Steele's
devising, by which it was hoped greatly o simplify the
process of plate making, separare drawings being made of
similar size that the result might be, as nearly as possible.
auragraphic. It is inceresting o add that the "Skipper”
drawings, in the current Serddmers, are done by the same
methad, with the addition of one color, Thowgh the “Case-
ing Away" drawings and others were done entirely in pen
for capid printing, of the various media, Mr. Siecle prefers
erayon a8 for him at least the most immediately expressive

An ineerested srudent always of the European draughes-
men and their methods of reproduccion, M, Steele is par-
ticularly attracted to the work of the Frenchmen, Steinlen
Lepére and Kaffailli, and, of the younger Germans, Jank
and Mitnzer, He 5 also cordial in praise of much of our own
copremperary work, To quete him, he believes thar dllus-
cration in its distincove zense {thac is, work done wich re-
production as its sole end) is best when kept wihin us
matural limirs. ]41g|fail-r it should be rapidly done, and the
maost vigorous work is ape to be the swiftest, His own deaw-
ings are made rapidly, bue as he destroys ar least six for each
one signed, the ourpur is kept decently within bounds.

While no one may formulare exace rles for the areise,
and he must of necessity be the sole judge of the fieness of
his own work, it not infrequently happens that there are a
spentaneity, freshness and verve about the hest drawings not
so strongly in evidence in pictures thar have been gone over
many wmes. 1 is debarable which is the more imporian
ame, as | Tave saidd, i s for the arcise himself o decide. Mr.
Sreele claims thar while “rechnique” in an academic sense is
unimpaorant, a personal and direce mode of expression is
essential and can only be perfected by the most persistent
aned serious application, unless one be a natural dravghes-
man, which he insiss he s oot but which all the same |
claim he is. While o produce worthy work, most men e
quire an arademic craining, there are nevercheless some who
have chis feeling intuiively, irrespective of the whoels. 1am
prepared to admit that they are few and far berween, bur
I maintain chey do exist. Mr. Steele i3 such a one, and 2 man
whase constant companions at home include reproductions
of the works of Van Evck and Memline, and of primicive
Ttalizns, who is sensiiive o che beauties of Giorgione and
Veldsquez, who values ar once the draughtsmanship of Hol-
bein and of Degas, is not in danger of raking himself oo
seriously.

[ Hoeber's arvicle are relerred g0 2 aumber of atribuces which were



Sreele illustration for
Richard Harding Davids
In the Fop

e become Steele trademarks, Throughout his career Steele favored
ceayon over other medivme for his dluscracons, and he zeldom
er ved from the simpler color processes as cmployed for his early
Terbper's pme:lmnc:-n: Using these Stecle became known for his

:'||:IJ..l:. o evoke and manipulate moed in his drawings, There s
often in his best work a subtle inerplay berween lighe and shadow,
the intentional inreduction of ambigwity making what he does not
reveul s imiportant a5 whar is depicted. Alluded o here as well =
Srecle's perfectionizm which nor only led o the destruction of
mzry ulwria":u':ﬂrr drawings bur also drove him oo constancly
rework the ones he did presecve, often using patches to cover up the
rejecied pormons with his revisions, Steele’s ingstence on doing the
best he could in his illuscracons somecimes worked apainst his best
interests for on occasion he had difficulty meeting deadlines

Shorily afver che Hoeber article was _.'mIJIJ:.hLd sreele eseablished
aconnection with the peniodical which was o bring him his greacest
e, His drawings for the Seumas MacMzanus scories in cthe f:uf'
sery had caughe the eve of Bichard Harding Davis who su Lﬁ':-""
thar Steele be commissioned o lusteace his new myseery novelere
fn the Fop for Colfiers Weekfy. It appeared there in chres install-
ments between Movember 23-December 7, 1901, and was 1ssued
in book form by B. H. Eusell the same vear along with Sreele's
illestracions for Codrers and some addicienzl deawings by Thomas
Michell Pierce. The Sreele! Davis eelavionship exeended over sev-
eral years with Seeele illuscratng some of the auchor's other works,
including hizs shose seonies setin South Amercs, “The Zpy” and
“The Consul,” and two of his novels, Ferg, 2be .':L'-'.I':u'r.r-” and The
Scarfer Car,

When che chicteen stories of Archur Conan Doyle's The Beters
of Saerfock Holmer senies bepan appearing in Coffer’ in 1003, i
wis only mutwreal that Seeele should be chosen oo llustrace chem: as
he had shown with his wock for fe 2be Fop and other storics, his
siyle was perdecely suited 2o the sk, It was inevigahle. oo, thar
Stecle should select William Gillerre as the wspiration hehind his
draw ings of Holmes, Gilleres had seored the Ereatess i umph of his
career when his play S8enfoct Hofseer opened in the United Srares
in 1899 and enjoved a similae reception when he broughe the
drama o England vwo vears lacer, By che cdme of the Eeters series
the Gilleoe image as Holmes was everywhers, in |'|'|.4|'\::|:-'||1|.'- and
newspapers, on souvenis programs and postcards, and even in
contemporary repont cditions of the Sherlock Holmes tales which
vsed a5 plates scenes from che play. To many William Gillere was
e Sherlock Holmes and Steele was net inclined o disagree with
theermy

Bur Stecle did nor merely reproduce Glletie's featuwres in bis
ilustracions, Through subt I"'w: of expression and posture he
l:'='|'.'ll|.1r-"l.:. the (sillerre |'|'|'-."~I||.|u-:. the aie of quict con f|'|c_r' e and
imsouciance which gave the acor such a strong hold over his audi-
ence. Sreele, oo, E:-I-:'i-:|'|It|| a very ddealized poricaic of Sherlock
Holmes, one far more handsome than the unateracrive figure
angmally envisioned by Coman Doyle, Snll, one was lefr with the
opinion char ifFEherdock Holmes did noc “really” resemble Sreele’s
luscrarions or Willtam Gillere, he should have done so. and it was
hug loss chae he did pot, After vears of petong Sheclock Holmes
from the English secondhand, America had ar lass made distine
puished,  permanent  contribucons w che oadicen, Gilletos:
through his play and Swecle wicth his arcwork. The laer was 1o
become s influential chae Steele frequently found himself correce-




ing the misimpression that his drawings had come hrsz, and cha
Critllente had based his makeap on chem.

Sreele drew ren specracular color covers and nearly hfty interior
illustrations for the Retwrn series, in addition o illustrared story
headings and decoraced inicial lecters for cach ol the stonies. He did
nor have a chanee 1o see Gillere face o face untl 1903 when the
acter invired him for a brief char in his dressing room during a
revival of Shenfocd Hodwes ar the Empire Thearre in New York,
Srecle thus relicd on stage l:uha;n:n::-lrr._._pl‘lﬁ of Gillerte, it also needed
flesh and blond models to pose for his pictures. The firse of them
was an Englishman named Robert King who steod for all of che
Retwrn stories, Subsequently Steele used the services of Frank B,
Wiilson, zn [ish zcoor and former member and siape manaper of
Sir Henry Irving's company. Wilson had retired from cthe theater
awing 1o poor health and kepr an enotmous store of costumes and
other properties to help him pursue his new occupation. Wilson
was followed by two of his sons and by another model called 5. B.
Doughty, but when Secele could not ger professionals o pose for

him he used family, friends, and onoac least one occasion him=elf

as seen chrough 3 mircer.

Following their run in Codféers the thineen Kefurr stories were
svnelicated po various American newspapers by The McClure Com-
pany where they appeared etther as specizl supplements or in the
main bodies of the papers. Sweele’s illustrarions were often used in
conjunction with those of the newspapers’ staff arcists: though their
work was invariably inferior to his own the process of reproduction
the papers were forced 1o use was so crude thar such distinctions
hardly marcered. The series was reprinted 2 number of tmes in the
vears to come, thereby cxposing Sreele’s illustrations o many peo-
ple who may not have seen them in the magazine.

Sreele’s illummrimn for the series wers put o still another s
in 1904 when P. Collier reprinted ten of them in their three-
volume Conaw D«,-_1.¢ i Hest Hooks, a collection of all of the pre-
Feturn Shetlock Holmes cales chen in che public domain in Amer-
ica. in addition e a number of Doyle's other stories similarly
unprotected by international copyright, In several instances the
publisher aleered the illusimtions o make them more suitable for
the scencs in the carly Holmes tales they were supposed o depict.
P. F. Collier kept the edition in print for years and also used some
Seele illustcations o cheir 5|_||:|'s' aquent Doyle reprings, as did
another firm, Walter [. Black. Probably as a resulc of these books
and the newspaper r|:|:|,||11'_-. Zreele’s work did not appear in the frs
American edicion of The Betern of Sbenfoct Hodrrer, published in
190% by McClure, Phi':lil;g. & Co. with illusirations by Charles
Favmond Macauley

As Steele's Sher Iwk Haolmes pictures were winning him great
puhlic renown he was also gathering more official honors, In 1904
five of his drawings, including his illustration from “The Adventure
of the Empry House,” showing Holmes just afier he had removed
his disguise as 1 book collector ro reveal his identity to Watsen,
were exhibied ar the Universal Exposition in St. Louis held to mark
the centennial of the Louisiana Purchase, Steele was awarded a
bronze medal for this illustration, a distinciion of which he was very
prowd for che rest of his life

At this time many beligved that if Americans were behind their
foreign (particularly European) counterparts in many arcas of ar,
we were ar least preeminent in the ficld of magazine illustration
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Codfiers exhibition a1 the
American Arc Galleries
{courtesy of the Thomar [
Watron Library, Metro-
Ponfitan Muiesens of Arf)

It was in this spirt that Codfers Weebdy in 190% assembled an
extensive exhibition of the work of nearly seventy distinguished
artists then providing illustrations e their periedical, including
Frederic Remingron, Maxfield Parrish, Charles Dana Gibson, A. B,
Frost, and Frederic Doir Steele. The exhibiton bBegan at che
Amencan Are Galleries in MWew  York betwesn Movember
|-MNovember 8, 190%, and over the next Afteen months traveled,
in a somewhar modified form, e the Corcoran Gallery of Arc in
Washingron, D0.C., the Chicago Art Institute, and the John Herron
A Institute i Indianapelis. Several of Sieele’s illustrations from
the Heemrn stories were featured in the show. in addition o g
drawing he had done for another storv in Cadfier'r,

I the catalogue for the MNew York version of the exhibition
Sreele was one of only Ofteen arcises singled our for the inclusion
of a speeial biographical note. Dr. Christian Brinton wrote of him
there: “Tew of the vounger men have atcracred wider atcention than
Mr. Stecle, The boldness of his method and the onipginalicy of his
effects have made him deservedly popular within the scane half
dozen years he may be said 1o have been hefore che general public.”

The show also received considerable arrention from the press,
Writing in the Chicago-based periodical 3éesed Bood abour the
appearance of che exhibition in thar ciry |, MNilsen Lawrvik said of
Steele: "The Work of Frederic Dorr Steele, the famous illustrator
of Sherlock Holmes, is full of dramacic power, execured with a
simplicity and directness that is as commendable as it is rare. The
combinarion Df{r:'l:.'l.'ll'l with pen and ink and wash wih pen and ink
a5 emploved by him. gives grear vitality 1o a drawing. It is worchy
of careful sudy on the part of every student, no copying (he
already has his imitarors), in showing how 2 man may adapt his
technique e his needs, as successfully as de Parrish and Leven-
decker.” Lausvik was racher severe in his remarks abour some of
steele’s fellow illusteators so this may be aken as high praise
indeed. There was lictle doubc that Frederic Dost Steele had
arfiverl

Mot thar he had any time or inclination to rest an his laurels,
In 1903 he drew a number of superh black and whice drawings for
the serialization of James Bames's mystery novel Ousoide the Lo
in Fhe Merropointan Magazine; some of these were reprinted in the
book issued by Appleton the nexs vear, In 1908 came two mose
sherlock Holmes stories in Cofifter’s, “The Singular Experience of
Mr. I. Seotr Eccles” and “The Adventure of the Bruce-Partingron
Plans.” In 1906 MeCfwre 5 gave Steele his first chance ar illustrating
the work of Budyard Kipling when they serialized his Bofiie Goos
feliow: His Friepas, The main illustrations were drawn by André
Castaigne bur Sreele supplied a aumber of illustrared story head-
ings, decorated initial letters, railpieces, and other ermbellishments
adding preatly to the effece. Between 1909 — 1910 he did much the
same thing when The Defineator ran Kipling’s new series of nine
Pook’s FLll swories, There ghe primary illustrations were done by
Frank Craig and engraved on wood by F. H. Wellingron. Seele
provided various smaller deawings and crmamentation which he
intentionally miade to resemble woodous so that they might berrer
complement Craig's work.

Steele also began to establish a repuration as an illustrator of
children’s stories during the firse ten years of the century, including
the stories of Edwin L. Sabin and Owen Johnson in the Ceminry,
Myra Kclly and Lucy Pran in MoCfere’s, and George Madden
Marcin in the Asesrican Maparire, The Johnson sories were col-



leceed as The Frermal Boy in 1909 and Mamins tales as Lesitis
MNursery Corps, L8 A, in 1907, each of the books carrying some of
the illustrations Steele had done for the magazine appearances.

Deespire his busy schedule Steele occasionally did allow himself
sorme relaxation. Srarnng in 1904, Fred and Polly Steele {later to be
joined by their children) spent their summers on Monhegan [sland,
a place of great natural beaury ten miles off the coast of Maine.
There Stecle employed his previous architectural rraining by
designing and building a house along the shore. This was liter sold,
¢ the Steeles spent an interval of four summers in Westpore, Con-
necricut around the years of World War [, bur chey returned to the
island in the early 19205 and fenovated an old building along the
waterfront for a new summer home. The Stecles made many friends
on the island, including such fellow anss as Rockwell Kene and
Gearge Bellows wha also appreciated its atcractions, Theugh during
buasy [:-n:n-::u:ls Ired Sceele could only siay chere for o few weeks,
having o leave his family behind him as he went back to the ciy,
the island became increasingly important 10 him in the years o
come as a place for reflection and relief from the furor of the
merrapolis.

Another place of escape for Steele was The Players club in New
Yaork. of which he beeame 2 member o 1905, Fle found the at-
maosphere congenial among this happy asociation of actors, au-
thars, arcists, and others in some way interested in the theater, and
in later years was himself o become one of the club’s mos: popula
members.

IF the first decade of che twentieth century was the one in which
Frederic Dorr Sreele made his name as an illustrator, the second was
a period for consolidarion of the position he had actained. In the
fall of 1912 che Steeles left their house in Nutley, New Jersey and
moved back o Mew York City for good. They lived in several
gpariments, but stayed longest in one ar 102 West 93rd Sircer.
Steele also always had 2 studio downsown, the address of this, oo,
changing from cime to time. The family was comforeable if not well
off. The Stecles were able to send cheir children to private schools
and employ a live-in maid to help with the cooking and cleaning.

Seecle’s work appeared only infrequently in Seribaer’ and the
Centary during the decade. Instead, most of his output was divided
between McoClure's, the Metropofitan Magazine, the Woman's
Haome Companion, Colflert, and Sveryboay’s Mapazime, with
orcasional appearances in the Asverican Magazine.

[n Motiure's, Stecle illustrated Arnold Bennett's story “The
Minetcenth Har™ in 1910, and the next year supplied picrures for
his play “The Honeymeon.” In 1912 and 1913 there were two of
Cynthia Stockley's ales of Sowh Africa, which were attracting
considerable attention art the tme, “The Read to Tuli,” and “The
Maollmeir.” Berween 1915-1914 Steele provided some drawings o
accompany the photographs in McClure's ausobiogrzphy (ghost-
wrircen by Willa Cather) as it was serialized in the periodical, [n the
Metropoditan there were other eminent authors to illustrate, in-
cluding Kipling apain and some South 3ea swories by Joseph
Conrad, The Woman 't Heme Compranion oftered weiters of a lower
calibre, bur they did include the popular Myra Kelly whose storics
Srecle had illustrated previously.

As always there were more Sherlock Holmes stories, In 1911 4
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was “The Disappearance of Lady Frances Carfax” which appeared
not in Codfer's but in the December issue of the Amescan Maga-
zrme. Bur the nest two Steele illustrazed were published in Codfers,
“The Advencure of the Dying Derective” in 1913 and “His Last
Bow: The War Service of Sherlock Holmes™ in 1917, The Codifer’s
advertising department also reprinted the former as one of fower
haoklets distribured a5 2 1913 Christmas ktl:'pﬁ:lkﬂ. u$i|'|g as A fron-
tispiece a version of Seeele’s Cadfers cover Tor “The Advenrure of

The Pecrmtpr

A New Story of
Sherlock Holmes

srcele’s preliminary cover design for The Amercan Mapazive.
December 1911, containing "The Disappearance of Lady Frances
Carfax™

the Morwond Builder,” with a small perrerait of Conan Dovle sub.
stituted for the bloody handprine.

Steele did mot ger a chance to illuserate all of the Holmes stories
published during the decade, however, The advenmeres of “the Ted
Circle” and “the Devil's Foot" were published in the American
edition of the Strawd Magazine using the English arcwork, and The
Vadiey of Fear was syndicated to newspapers through the Associared
Sunday Magazines in 1914 with Archue 1. Keller's illustrations
{which were then used in the book, published the next year). In



part making up for this Seele did illusieare Carolyn Wells's Sher-
lockian parody, “The Adventure of the Clothes-Line.” for the May
1915 imue of the Cestary. [ris a slight parody bur Steele’s porirai
of Holmes presiding over Raffles. Father Brown, the Thinking
Machine, and the other membets of the Society of Infallible
Deteciives featured in it 15 memaorable,

In lare May 1914 Seeele ar last had an oppomunity o mest
Arthur Conan Doyle ar a luncheon given for the author by Mark
Sullivan, then editor of Cofer's. Stegle described the encounter in
an arcicle he wroge in 1937:

Here 1 ean rell you whar 3ir Anthur said to me the one
accasion when I met him. . . . | was somewhar palpitane
when rmy turn came o talk with the grear man. Would he
he kind e me? Would he commend my earnese effores? |
must be self-effacing, | thought; 1 will ask him about Paget
first. “Young man,” he began briskly, “do you know who
did the best illustrations ever made for me? Cvrus Cuneo!™
He began o tell me why; something interrupred; the
interview ended. 1 had not needed w be self-effacing, Si
Archur effaced me. [ can make no explanation of his pref-
erence, Me, Cuneo was notorious for commirting the iflus.
trztor's deadliest sin, giving the plot away. 1§ he had done
the drawings for Warson's tales, [ felt sure no cunningly
hidden solution, no trick ending was safe,

Steele had had ample opportunity to ebserve his comperitor's work,
for Cuneo illustrated a new series of E. W, Hormung's Raffles stories

which began appeanng in Coffiert even before The Refwrs of

hertack Holmes had ended its run chere; indeed, Steele had done
an advertisernent for the Raffles serics for the mapazine, However,
Cuneo made drawings Tor only ene Doyle tale, his “How it Hap-
pened” in the Strawd Megaziwe for Seprember 1913, The Cuneo
illustrarions would have still been fresh in Dovle’s mind, whick may
explain his apparent high regard for them.

Sreele did arrwork for a number of other mystery stories during
this decade and increasingly came to fear that he was regarded
solely a5 an illesteator of detective hotion, a genre which (save lor
Doyle) he did not care for. Many of these appeared in Codier?,
including the Lanagan series by Edward H. Hurlbur, several of
Charles W, Camp's storics concerning the police detective Gareh,
snd Geralding Bonner's novel The Black Eagle Mystery. Others
were published in Frerpbody s Magazine, such as E. W, Homung's
Crime Docror tales, Arthur Somer Roche's novel The Eyer of foe
Biinal, and two novelettes by the phenomenally popular Mary
Boberes Rinehars, The Care of Jemnie Brice and Sighe Unreen

Steele’s work for Everpdodyt led 1o a closer asociation with the
periodical during World War | when he accepred a post as its an
editor. An atcemps was made o revive the then flagging periodical
by securing the seevices of several other noteworthy illustrators of
the dav, including Henry Raleigh, George Bellows, Albert Sterner,
Henry Reuterdahl, and Charles B. Falls, Steele also continued to
make his own contributions dusing this period, illustzating, in
addition to the Roche work already mentioned, Joseph Herge.
sheimer's new novel firals Condor. Unforunately, this ambitious
effort at resuscivarion failed. Srecle found himself our of a job, and
spon thereafter Frerpdoay s dropped illustrations entirely,

Sreele fllustration for B W
Hornung's story “The Life-
Preserver,” ane of the
Crime Docoor serics
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The failure to revive Everyfody s was symptomatic of a number
of changes going on in the magazine publishing world following
World War T, which were first to hamper and lacer all but end
Steele’s career as an dluserator, The war iself had g profound
impact of magazines: there was a shortage of manpower and
materials and much space previously devored o fiction was now
turned over 10 photographic records of the conflicc. A number of
periodicals, including Codrer’s, suffered posrwar labaor disputes and
undersent changes in ownership and editors, leading oo 2 new Wiy
ol doing things znd the disappearance of old friends. Stecle did a
fair amount of work for the periodical between 1920-1921 (in-
clueding the stories of Berthe K. Melletr) bur afier that his contri-
buttons tapered off to virtually nothing,

A number of llusiried magazines became smaller or like
Everyboay’s climinated arcwork aliogether: this happened 1o
Harper's Montbly Mapazine when Steele was in the middle of
illustraring 2 new series of G. K. Chestenion’s Father Brown stories
for them. The layours of magarines began o chanpe, sometimes
resulting in the splitting of illustrations aceos two pages (a devel-
opment Steele loathed) and che cunning of larpe parts of the stories
back into the adverntising section, giving greater readership o the
ads bur leaving less room for pictures, Gone as well was the era of
the great editors and their leisurely correspondences with authors
and arrists. The preat emphasis was now on spred, and there was
less tolerance for a perfectionist like Steele who sometimes fudged
on his deadlines, Withour benefic of 2 distant perspective, Steele
fownd it difficult not 1o 1ake some of these things personally

With a family to support, Steele was ac first able o acapt
hirself, and the 19205 was perhaps the most varied decads of his
life. There remnained a number of magazines he had not worked
for, including the Bed Bood where berween 19211925 he illus-
trated stories by Mildred Cram and Beatrice Grimshaw. Mot all of
the old sources had dried up, and the WFoman s Hosee Crramiraning
still kepr him fairly busy throughowr the ten vears, parcicularly with
two series of stories about Mexican school children by Elinore
Cowan Stone, Steele pursued different avenues as well, starting to
contribute illustrations to newspapers for such authors as Louds
Tracy whose serial The Homse of Perdd tan in The Borfon Pase. Seele
taught for a brief period as well, joining the faculty of the Ar
students League 25 an instructor in illuseration and composition
dusing the 1921-1922 session. By then he had also staned o do
pertraits in red chalk and charcoal. occasionally on commissien and
at other times e please himsell when nothing else was pressing,

More Sherlock Helmes stories came to him, aod ar a Faster rae
than had been the case the previous decade. The first owo appeared
in Heart't International, “The Adventure of the Mazarin Stone” in
1921 and “The Creeping Man" in 1923, Steele did additional work
for Hearst's during the early 19205 as well, including some illustea-
ticns for a story called “Dice. Brassknuckles & Guitar” by 2 new-
comer narmed F. Scorr Fitzgerald,

Later there were six more Holmes 1ales in Liferey, a periodical
Steele first became associaved with in 192% when he ilusiraed
Frank L. Packard’s serial Broden Waverr there. The six stofies
appeared berween 1926-1927, making up the last of The Care
Booé af Sherfocd Hodmeer series: the adventures of “the Blanched
Sueldier,” “the Three Gables,” “the Lions Mane,” “the Retired
Colourman,” “the Veiled Lodger.” and “Shoscombe Old Plage.™

However, four of the Helmes stories published during the



decade were not seot o Steele bue rather were given o 05, Parrick
Melson (“The Problem of Ther Bridge") and %W, T. Benda (“The
Adventure of the Sussex Yampire™) in Hearre's faternational, and
1. K. Flanagan (the adventures of “the Thres Garodebs” and “the
Meeserious Client™) in Codfer. Srecle could understand why he was
averlocked by Hearre s for their two staries for he was then busy for
them en other projects, bur he was deeply hurt when passed over
by the new editors of Codfier's, Some messure of consolation came
in 1925 and 1927 when Seeels was commissionsd by the Morth
American Mews Alliance o illusieae thiee of these stories {all bur
“Thor Bridpe™) plus four of those he had previously done for
Hearre't and Liferty ("the Creeping Man,” “the Blanched Soldier,”
“the Thres Gables,” and “the Lion's Mane") for newspaper syn-
dication. For each Stecle prepared an cencirely new drawing or
adapred one he had dene for che magazines

Diespite such actvitics Stecle found himself with a lor of time
on his hands as the decade progressed. He spent more oime on
Monhegan Island, taking up eiching there in 1927, In this medium
he became quite proficient, often vsing as the subjece of his eoch-
ings the beavtiful scencey around him, and happaly pracucing an
for its own sake. Cartopraphy was anocher pursuir, and Sceels
worked for years revising his etched map of the island. Srecle was
an accomplished photographer as well, and 0 was common for
residenes of Monhegan 1o see him our on srolls with a camera
around his neck. In 1928 he weote an amusing lictle Sherlock
Holmes parody abour this hobby called “The Advenrure of the
Miszsing Arcist” for Alexander Fo Vicoor, ioventor of cameras and
projectogs for 16 millimerer film. In it Holmes and Warson look
into the myserious disappearance of Fredere Dore Sreele, evens
mually discovering thar the artist had run away o Menhegan oy
oue one of Victor's latest movie cameras, This pacosdy rermained
unpublished unol 1967 when James Bliss Avscin, working from the
original illustrated manuscripy, ssued it a8 his A Bader Street
Chrrtamas Stocking for thar vear,

Back in Mew York Steele emerged a5 one of the most prominent
members of The Players during the 19205, his prowess ar the pool

Srecle's erching Find Beach, 1930 {courtesy of Robert G. Steele)
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table there carned him the nickname “the Licdle Giane.” He edited
their publication The Players Buiferin for several years, ar the sarme
tire making a number of contributions w it himself including
another Sherlockian parody, “The Adventure of the Missing Har-
tack.” in 1926, The illustrared skit was filled with inside jokes and
digs best underszood by those fellow members ar whom they were
amiably directed, bur Steele rightly prided himself for capruring
the flavor of Conan Doyle’s narratives. At the supgestion of 4 friend
srecle sear 2 copy of it to Doyle, only to receive a perfuncrory note
sigaed by Sir Anthur's secrerary in return. Steele was pur off by this
apparent rudeness, but perhaps did noc realize char ar che time
Dayle was so deeply involved in his Spiricuslism campazgne that his
personzl correspondence had reached some hundreds of leters 2
day. Steele was also active in The Players’s annual revivals of classic
plays, including Jefivr Coesar in 1927 and Biecky Sharp in 1920,
drawing the cover illustrations and writing historical aruicles foe the
programs. and sometimes taking pare in the performances them-
sclves,

Other fricndships were made through the mails, In 1921 Steele
began a correspondence with Dr. Gray Chandler Briggs, a 3. Louis
physician and Roentgenologist and one of the prototypical Sher-
lockians. Briggs told che arcist of his recent visit 1o London during
which he had followed the clues in Conan Doyle's story “The Ad-
venture of the Empty House,” and thereby identificd whar he be-
lieved to be the original of Holmes and Watson's lodgings in Baker
Streer. Brigps sene along a hand-deawn map and photographs o
back up his findings, inc luding one of Camden House, the struc-
ture opposite the alleged quarters of che grear detective, just as it
hac! bren in Doyle's story, Bur Brigg's chief reason for wating had
been his strong admiration for Steele’s Sherlock Holmes illusera-
rons, one of which he had seen displaved at the St. Louis exhibi-
tion in 1904, Briges eventually acquired chrough gife or purchase
the originals of some two dozen of these, thus forming the basis of
one of the most legendary Sherlock Helmes collections of them all.

As the decade came to a close Stecle was again called upen w
draw pictures of his most familiar subject, this time o help pro.
mote the farewell tour of William Gillette's Sherfocd Hofmes which
was eventially to extend between 1929-1932. For the rour Soeele
helped prepare a four-page adverising leaflet including an order
form for tickets, designed a lichographed poster, and put wogether
the elaborate souvenit program issued in connection with the
drama. Included among his illustrations for chese were reworkings
of his Colfer’s cover for "the Norwood Builder” and 2 porirait of
William Gilletee drawn (for the first time, for Steele} from life.
Steele wrote an anicle for the souvenic program as well, entitled
“Sherdock Holmes; A Little History of the World's Most Famous
Fictional Characrer.” In the article Steele traces the early puhblica.
tion history of the Holmes rales, comments on the vasious artists
who had illustrated the stories while reminiscing abour his own
contributions o the Shedockian iconography, and discussed such
other tapics of interest as Dr, Brige's ideatification of 2215 Baker
street. Doubleday, Doran & Co. subsequentdy used some of
Sreele’s illustrations and a revised version of his article when thewy
published the first trade edition of Shenfocd Hodmer in 1935, A fac-
simile of this editton was published by Helan Halbach in 1974

Farlier there had been another Steele connection with the play,
but in another medium. In 1922 a silenc-film version of Shenfncs
Hadmes was made with John Barcymare in the dtle role. Steele hap-



pened to sec Bacrymose just oft the orain feom Hollywood after
completng che movie, When Barrymore told Steele of the photo-
play Sreele remarked that he wsed oo make pictuces of Sherlock
Holme:s and was much pleased when the acor responded: “Why,
hell, we had all of vowr old frctures owe on the lot You'se mone
o blame than Gilleree,”

With the coming of the depression Steele’s career as a Magazine
lwstracor ground oo o virowal hale, Many of the pedodicals be had
worked for no longer existed or seemed o have forgorren him if
theey did, Zome of his work began to appear in children's pecodicals
like The Awgerican Sied Magazine and The Yourhs Companion and
in such obscure places as Toe B Magazine, Steele found himselt
making the rounds of the am ct'u-.*:s' affices to azk for work, a2
hurmilisting process he soon tired of, His children had now grown
and lefr home, and he and hiz wife Polly had moved invo a smaller
aparcment downtown, Life became difficule, and Steele was gpener-
ally unhappy.

Periodical work being denied to him, Sveele turned again o che
newspapers, in particular the MNew Yord Herala Tribane where he
firse drew pictuces for their weekly magazine and chen began w
contribure to their 3unday thearrical seciion. Here his longrime
membership i The Players served him well and his cheatricsl
skerches were repularly feamured in the paper undl the end of his
life, Among che numerous plays represenced by Steele's pen during
this pertod were Tofaccse Boad, Uscle Toms Cadin, Cur Town,
Ko, Cabray oy the Shy, Wateh om the Ebvwe, Sbow Bowt, Arsewre
and (W Lace, and er. N&dw of Owr Teeth. The acvors and actresses
Steele depicted in bas skesches inclueded such well-known hgures as
Tallulah Bankhead, %Walver Huscon, Ethel “Warers, Judith Ander-
son, Katharine Cornell, Helen Hayes, Sidocy Lumet, Arlene Fran-
cis, and Eay Bolger.

Sreele also had o rake on a fair amount of hack work during
this peciod, including che occastonal courtroom sketch or advercise-
ment. He designed a aumber of dust jackers for Doubleday's Crime
Club as well, particularly for the Regpie Foroune and other books
of H. C. Hm ey, but felt that the payment he received for these
hardly 'I.Iil:I'EIll'l.'l the effort involved. Steele was someumes relieved
from these uninspiring chores chrough the recedpt of 2 commission
for & porcraic in chalk or charcosl

The decade had ar least started our on a high note when Sreele
and his wife managed w scrape weether enough money w make
their one visit 1o Europe, leaving for 2 five month wour of England,
France, and [ealy in che fall of 1931, In London Sceels walked along
Baker Steeet checking D, Brigess conclusions, reporting back that
things were substancizlly che same as the physician had described
them pen vears carlier. As they toaveled Speele did 2 number of
skerches, especially in Lealy, Zome of the slighoer of chese were re-
produced in 1933 in Sydney A. Clark’s a'-'f.";.- ox 550, onc of a serics
of Clark's books on how o see Burope sz inespensively as posable,
Ereele sent some of his written impressions of the visio oo Franklin
F. Adams tor his column "The Coonning Tower,” in which many
examples of the arcists poetry and prose appeared over the years,

Between Februaey 4-25, 1933 Secele had 3 onceman show ol s
[calian skerches along wich octher drawings and ewchings ac che Con-
remporary Ars Gallery in Mew York. He was interviewed durning
the show by the Hensle Trbpee, and made some candid remarks

Heelds anpinal dust jacken
design for H. C. Bailey's
Shadow on rhe Wall,
published by Doukbleday's
Crirne Cliely i 1954
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abour the current stats of magazine lustration, Though Steele
believed thar chere were as many alented illustrators around as ever
before, he thought that magazine editors, afraid of competition
fram their rivals, had come to demand such a standardized product
thar it was difficult to distinguish che work of one arcist from chat
of another, Steele treared the same subject in a more sardonic vein
in anocher Sherlockian paredy, “The Advenwre of the Murdered
Art Ediror,” which first appeared in Richard Butler Glaenzer's an-
thology of humaorous pisces Sgoaft, published in 1933, This parody
bears greas similarity o Sreele’s eatlier “The Adventure of the Miss
ing Artist,” though in this case Steele has sequestered himself on
Monkegan [sland where he divides his time berween ciching and
plotting the destruction of magazine art editors.

It the magazine editors were no longer intceested in Sreele’s
work. other people were, In 1932 Stecle was approached by the
Library of Congress 1o donate some of his drawings 1o theis newly
formed Cabinet of American Hlustration, designed to preserve the
work of the many artists who had been active in che Reld, The nes:
vear Steele gave 143 cxamples of his work 1o the Library, consisting
of reproductions and drawings in pensil, crayon, and crayen and
ink, i addicon w five more sheets bearing 30 sketches, Some of
these wene a3 i back as 1901 while others had been done a5 ree
cently as 1932, the whole representing a comprehensive if nor com-
plete overview of Steele's career, including some of his Sherlock
Holmes work. Sreele was the first living illustrator to have his work
exhibited from the Cabiner, more than 100 of his drawings first go-
ing on display on March 29, 1937, with some of them remaining
on '!'iﬂ'l’-' il'll'l'.l 1|"||‘:.:-|.|:r|'||1'||:'|: -:IE- !'-:lﬁ'\:} when the T__ih[&r_l;'; 5|_||:|5:q|_|_|:-n1 e
hibits of Archur B. Frost and F. Walter Taylor were not large
enouph w Gl 2l their cases.

Charles Honce used the exhibit as 2 prerext to write an Asso-
ciated Press article commemorating the 50th anniversary of the
pulbtlication of A Stea’y i Searfer in Beeton't Chwtetmar Anpwal for
1887, interviewing Steele for the purpose, For the occasion Steele
drew his mow famous self.porerait showing himself being viewed
through a magnilying glass by Sherlock Holmes. When Honee re-
printed his article in his book A Sherfocké Hofees Birthaay and
Oher Bookisd Storier Concerved fn the Form of News in 1938 he
used the Steele drawing as a frentispiece, and it has since appeared
in many other publications.

sreele was soughe our by other organizations as well. In 1939
he was asked o speak at the Grolier Club abour American illustra-
tors in connection with a retrospective exhibition of their work then
being held there. He was persuaded by the editars of The Codo-
Féon, who had been in artendance, 10 write up his talk for publica-
ton ansd it appeared in no. 3 of their New Graphic Series for Sep-
tember 1959 under the e “Vereran Antise Goes Reminiscent.” In
this enchanting and eloquently written essay Stecle reflected on his
own carcer 2nd teld numerous anecdotes about the other illusee-
tors b had known, presenting in words 2 memorable porerait of a
bygone era. The article was accompanied by a number of Srecle’s
dluserations along wich these of orher artss, the formes group in-
cluding a railpicce showing a shabbily dressed Steele, canvas under
arm, running away from the warchful eve of a cress-loonking Sher-
lock Holmes.

Also in 1939 Sreele became connecred with a film which would
make another actor famous for playing Shedock Holmes when
Twentieth Century Fox commissioned him o draw several promin-



tional illustrations for cheir version of Dhe Hownd of the Basker-
wiifer, starting Basil Rathbone. Steele prepared several excellenc il-
luserarions in cravon for the studio and was disappointed when they
ended up using them only in trade journals and nos for their regu-
lar publicity campaign.

One of Steele’s publicity drawings for Twentiech Century Fox's
1959 film, The Honwa of the Rusbervilles

The Players brcame a second home o Sreele during the 19505
and he began 1o use it as the return address for most of his corre-
spondence. The June 1, 1932 issuc of The Players Brdletin Tearured
another of his Mlustrated Sherlockian parodies, “The Arwempted
Murder of Malcolm Duscan,” in which Holmes is called in o inves-
tigate the arcempts of Steele and his parner Rollin Kirby to elimi-
nate their competition in a pool tournament. In 1938 the club is-
sued 2 velome o marck their 30th anniversary entitled The Prlayers
Book: A Half-Cemtnry of Face, Feeling, Fan awd Folklore in which
there appeared 2 number of Steele contributions, including a e
print of his carlier parody “The Adventure of the Missing Hatrack.”
The previous year had seen the death of William Gilletre, one ol
the charmer members of the orpanization, and Steele was chosen as
the one most appropriate o write the actor's obituary for The
Blayers Brfietin. Steele was onc of the many artist members of the
Dutch Trear Club as well, and supplied 2 drawing caprioned “Sher-
lock Takes a Chance onoa 1T, Lunch” wo cheir Towendy E:,"';'-"-" Ar-
werrary Year Book in 1930, 1o accompany the facsimile reproduc-
ton of some noetes Willizm Gillerre had made for o talk delivered
there.

Sreele also hecame closely associaved with the early Sherlockians
during this period of his life, Tn 1950 he was first contaceed by
Vincent Starrett who was then writing his The Private Life of Sher-
fock Hafmes, o be eventually dedicared 1o Steele along with Wil-
lizrm GillegpesandsGray Chandler Briggs. Steele was able e add o
Srarrerr's knowledge of the previous illustrators of the Holmes tales
and For a tme i seemed chac be might conenbure a chaprer on this
topic to the book himself. However, Steele decided o explore the
cubject in an independent article instead which appeared in the
MWewe Yorker forMav 22, 1937 as "Sheclock Holmes in Picotures,” an
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account full of both Steele's personal secollections and his frank
apinons on the relacive mens of other delinearors of the greae de.
rective

Cn December 7, 1934 Steele was presenc an che ficse dinner of
the Baker Sereet Teregulars in Mew York, ar which funceion William
Cralletre was also o guest, Steele atended many of the Ieregulars’
subsequent dinners and starting in 1940 his drawings began to ap-
pear frequently on their menus and associated memaorabilia, 2 tra.
dition which centinues o this day. His prose and pictures were
incluced i some of the Ireegulars” early scholarly works and an.
thologics as well. Edgar Smith’s Baker Sereer and Beyond: A Sher-
Yockian Carateer (1940) fentured a Steele Sherlockian frontispicee
drawn expressly for the purpose. Also in 1940 came an anthology
edived by Vincenr Swarecer, 2218; Sinaber iv Sherfock Holwmes by
Varronl Hards, in which was reprinced a ‘:Iuphm revised version of
Steele's aricle “Sherlock Holmes in Pictures”; reproduced in che
book as well were a two-minute sketch of Holmes Steele had once
dane for Starrere and che artist’s 1929 porteaie of William Gillewe.
For his frontispiece in Edgar Smith’s 1944 ancholopy Profife Sy G
fight: Aw Irrepular Reader About the Frivate Life of Sheriock
Hodemes Brecle prepared 2 new version of the poster illustration he
had drawn for the farewell tour of the Gilletre play, But Steele was
maost widely represented in another 1944 anthology, Ellery Queen’s
The Miraavertnrer of Sherfock Holmes. Appearing therein was a
reprine of his parody “The Adventure of the Murdered Arc Editor”
headed by a vartaton of the self-porrran e had diawn for Charles
Honce: two of his illustrations for Carolyn Well's “The Advenrure
of the Clothes-Line.” one used as a frontispicce to the volume and
the other 1o zecompany the parody iself; and soll anccher version
of Steele's posmer design for Gillene's Yherfocd Hoderer, Steele also
prepared an excellent illustration for che dust jacker of the Queen
anchology,

As pleasant as these diversions may have been for Sreele, they
browghe hirm very livtdle money [if indeed anyl, of which he was in
increasingly short supply. Things were not going well in his privare
life cither, There had been some rouble in his marciage for o nume-
ber of vears and in 1936 he and his wife separared: though they
never diverced, they theneeforth lived aparc, Steele moved ingo his
studio, evenmually ending up in one at 717 Greenwich Screer where
he was 1o stay for the rermainder of his days, raking his meals ar a
restaurant around the corner. He had been carrying around a medi-
cine for a heart condition for some time and now that he was living
o his own he began o neglocr his dier and health, His inceme was
very small now, and he cked oue 2 bare living chrough his theacrical
drawings in the Herald Tnbane,

Amid chiz melancholy seace of affairs came a leceer in 1939 from
Grorge Macy of the Limited Edittons Club holding promise thar
Sreele might be able o realize one of his longtime ambitions: o
thusteare all sixey of the Sherock Holmes siories. including those
he had nor already done in one place or another, Such a projece had
heen in the wind for several years. In his Tée Privare Life of Sher.
fock Hodmear [1933) Vincent Stareert had argued che desirabilicy of
i defnirive edition of the Canon illustrated throwghour by Steele,
and as early as 1934 the Limited Edirions Club was suggested o the
artist as a possible publisher for such a venmure. Encowraged by such
Holmes enchusizsrs as Dr. Briggs and Steare Rand, a Boston lawyer,
Hteele mapped out 5 scheme by which he would be able wo acooms:
plish the rask. Though it would be oo large a project starcing from



scratch, Steele thought he could lessen the work lead by adapring
many of his previcusly published Sherlock Holmes illustrations so
that they would be better suited for reproduction in 2 book. He had
already (including his crayon drawings for the film version of Tiée
Howund of the Baskereifler) illustrated thiry of the Holmes tales in
at least some manner, and furcher believed that a number of his
drawings for them had been of 2 sufficiently general characer that
they could be moved from onc swory w another. Taking this
approach Sreele thoughe thar he could reduce to a manageable
nuember the total of entirely new dluscrations he would have o
prepare.

However, in part owing to uncermainties about who kad the
right 1o grant permission for reprinting the Sherlock Holmes
storics, the project was put in limbe for several years, In the inrerim
Sreele was commisioned o illusteare another volume for Macy's
Heritage Club, their 1941 edition of W. Somerser Maugham's The
Meon and Sixpence, which also included reproductions of the
paintings of Paul Gaugin, the artise upon whose life the novel was
logsely based. Sull. it was the Sherlock Holmes project which st
interested Stecle and as the vears deagged on he became restless ar
the lack of progress,

The final go ahead did not come from Macy uneil Oetober 1943,
at which time the Club had still not received permission to pub.
lisher ctheir edidon. Steele worked rapidly, almese frantically,
keeping ar it through Christmas and inte the aew year. He gaih-
ercd ogether as much of his old work as he could lay his hands on
{incleding several of his illuscrations for non-Sherlock Holmes
stofics which he thought would be suitable) in order 1o revise it for
the mew purpose, He was the busiest he had been for vears, and
perhaps the happiest

But it was too late. The combination of inadequate diet and
overwork finally caught up with Steele snd in the spring of 1944
he suffered 2 breakdown in health. He was raken from his studio
in a half-delirious stare by his daughrer, Zulma, and brought to the
Mountainside Hospital in Montclair, Mew Jersey, where he was
diagnosed as having pellagra. The Limited Editions Club had o
wait uncil 1950-19%2 before they could finally publish their com-
plete Sherleck Holmes in cight volumes. and from the work Steele
had managed 1o linish they were able to we ffty-cight illustrations,
This proved 1o be an inadequare number so they also included in
their volumes a representative selection of the work of other illus-
trators of the Holmes sales, The eight velumes were in turn re-
printed a5 three by the Heritage Club berween 1952-1937.

Sreele was never to recover. Following his two-month stay in the
Mountainside Hospital he spent a similar period in the Columbia
Presbvrerizn Medical Center in New York, Later he became a
parient in Bellevue Hospital where he died on July 6, 1944, in his
seventy-first year, His death was widely soted in the press, and
berween March 26-Apdl 7, 194% a Memorial Exhibition of his
works was held at the Morton Galleries in Mew York. Tributes lrom
a number of Steele’s friends were princed in the catalogue for the
exhibition, of which the one by Rockwell Kent might also be
appropriate for this new exhibition mounted some forey years later:
“A memerial exhibition of an artist's work is an event of an extra-
ordinary nature: a man whose departure has been mourned retums;
and through his work he speaks to us. Incline yourselves toward his
work as all who knew Fred Steele inclined their ears wo hear the
worth-while things he'd say so quictly.”
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Note on Sources and Acknowledgements

Frederic Diarr S1eele’s place in the history of Sherlockian illusteation has
Been admicably creaved in cwe works: James Montponsery's A Sredy is P
Jares (19054 repre, 19840 and Walier Klinefelrer's Yéenlocd Heodwer i Por
fradd and Profile (1963, reprr, 1975, Reference o boiefer discussions of
Steele can be found in Ronald Bure De ‘Waal's two bibliographics: T
Wor's HBebfoprapy of Sherfock Falfmer and Doctor Warsom (1974} and
T Itermavional Nherfork Holsrer (10800, A number of Steele’s illusiea-
tions for che Holres mles zre beaurifully reproduced (often in calas) in Bill
Blackbeard's 1981 compilation, Sfenbed Holwer in America,

Information on Steele’s other work is harder o come by, thouph o
nurmber of chees are offered in the anis’s own published reminizcences
cired inoohe wexe. For many addivional decails 1 am profoundly indebred o
Fredene Darr Sreele™s children, Mrs. Anne Seeele Marsh, Mrs, Zulma Srecle
Grey, and Mr. Robere Gilmore Srecle. Boberr Steele has been particularly
helplul wnd paticnr with my many lecrers. As the Family historian he has
written pwa baoks shedding consideeable lipht onoche privice life and back-
ground of Frederic Doer Seeele, A Yandee Peslipeee (19069} and 1508 Pex
or Swera’s Liver and Timer of the Resvarkadle Rurland Hepdens (1979]; he
has alza shared with me several unpoblished recellsctions of lis Father.
Mrs. Giey lene me, in addivion e a number of other useful research mare-
eials, files of correspondence relating to Fredesic Darr Sreele’s involverment
with the Limived Edivions Club and the Cabiner of American ustracan
in The Library of Congress,

Assizrance wis alwo rendered o me by insituciens and publizlices. M.
Lowis A. Rachew, Curzror and Librarian of The Waleer Hampden-Edwin
Booth Thearre Collection and Libeary, supplied me with invaluable infor-
mation abewr the assecianaon berween Frederie Done Seeele and The
Players. Mr, Bernard F. Reilly {Curator of Papular and Applicd Graphic
A} and Me. Jeory Lo Kearns (Head, Beference Section), both of The
Library of Congress Pring and Photopraphs Division, provided me witl
background information abaur the Library's Cabinet of Amesican Hlus.
eration and supplied phowcepics of the coralopue cards for s Srecle
holdings containing many valuahle ciraions w his published work. The
following individuals have helped me with informartan abour the appear-
ance of the Caffers exhibition in their ciies or institutions: M. Willizm



B. Walker, Chief Libeasian of The Thomss [, Warson Libeary, The Merro-
politan Museum of Arc in Mew York; Ms. Kathryn Vaughn, Beference
Librarian of rthe A lustitoee of Chicago; and M. Eatherine Kovacs,
Archivist of the Corcoran Gallery of Art in Washingron, G, Mr. David
M. Glizon and M. Sideey Shiff of the Limired Edivions Cluk assisted me
in locating derails abour Steele’s work for their edivion of the Sherbock
Holmes stories and Ms, Heather Pope provided me with & phasocopy of
their Frederic Diprr Srecle file,

1 am also indebred o 3 number of private collecrors and Friends, Do
John P. Crotry of St. Lowds, who acquired the Gray Chandler Briges callecs
tion including mast of the original Steels illustrarions, has been unfailingly
generaus with his time. Jahn Mierninski checked a number of imporcans
citations for me and sent e phowcopies of the Steele illustrations o
which they referred, Other help was provided by Carl M. Andesson,
Georpe Armstrong, James Bliss Avstin, Perer E. Blau, [. Randolph Co,
Marvin P. Epstein, Thamas Cralle, Bollin wan M. 1 ladley, Paul D Heeberr,
Cran Hlill, Mrs. Lucy Keddie, Bruce Bennedy, Walter Klinefelrer, Oreo
Penzler, John Bennerr Shaw., and William B, Smich, | am also graceful o
the Sherlackian dealers Paulere Greene and Peter L. Swern

The citztans deroved fram these sources and indivicuals bave been
supplemented by my persanal searches of the periodicals ro which Steele
was known o concsibute, 3 process sometimes hampered by the lack of
complete runs of the magazines involved. [t is hoped thar ar least the out-
Timse of Sreele's career has been presenced heee and that che arvise will seme-
day be made the subject of the book length stedy he so richly deserves.

Mozt of the mateedals displayed in chis exhibition Iave been selecred
from the Mary Kahler and Philip 5. Hench Arthur Conan Doyle Collec-
tion, donared to che University of Minnesata by Mary Kahler Hench in
Decernber, 1978, We zre praveful wo the Steele famaly for che loan of a
number of ather valuable marerials. In additien. we would like to thank
the following individuals and institutions for cheir donations of leans o
the exhibition: Dir. Jehn B. Cramy, Mr. ). Randolph Cox, Mr. John Benneto
Shaw, The Waleer Hampden-Edwin Booth Theatee Collection and Library,
and The Themas ], Warson Library of The Merropoliran Muscum of Ar.



The University of Minnesora grarefully acknowledges funding sup-
porc received for chis conference from the Fo R, Bigelow Foundation
of St Paul, Minnesona.
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